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ABSTRACT:

Including the subjects and narration, the form also has an immense significance in
poetry. Moreover, the form plays a very essential role to express the subjects. That is
why the form is known as a fundamental requirement of poetry in every language.
Various poets and writers have depoliticized their opinions and thoughts in regards with
the form of Balochi Classic Poetry. Some of them have compared it with Masnavi and
some others have named it free verse. If we have a glance over the form of Balochi
Classic Poetry, one can find the usage of rhyming words and in this reason some of the
writers have considered it blank verse or ballad. But such poetry cannot be deliberated
free verse or blank verse, but they have a different form along with the same rhyme and
continued techniques and subjects. The form of these poems seems more relevant to
blank verse and we can consider the form of Balochi Classic Poetry blank verse rather
than other poetic form.

Key Words: Aesthetic, Creation, Poetry, Artistic, Rhyme, Literature, Blank verse,
Ballad, Imagination, Rhetoric, Music.
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“These poems form an important part of what may be called the heroic or epic poetry,
equally with the purely narrative ballads, and the long speeches and invectives put into

the mouths of the heroes of the Iliad and other primitive epics must have been derived
from originals of this description™
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“Ballad Stanza, the most famous type of ballad has four stanzas. The basic form of the
ballad is iambic heptameter (seven sets of unstressed & stressed syllables per line), in
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sets of four with the second- & fourth-line rhyming. The rhyme scheme of the ballad is
usually adab or aabb™®
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